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BOSTON UNIVERSITY 
College of Fine Arts 
School of Music 
SIXTH ANNUAL RUSSIAN FESTIVAL 
of the EDUCATIONAL BRIDGE PROJECT 
Days of Russian Culture at Boston University 
B.U. Composers Workshop with 
Studio New Music Ensemble - Moscow Conservatory 
Tuesday, November 18, 2003 at 6:00 p.m. 
Concert Hall at College of Fine Arts 
855 Commonwealth A venue 
EDUCATIONAL BRIDGE PROJECT 
Studio New Music Ensemble 
Igor Dronov, conductor 
MARK BERGER 
RAMON CASTILLO 
CHAO CHANG 
IVANA LISAK 
MAURICIO PAULY MADURO 
PAULVASH 
Night Music 
Paroxysm 
Love Secrets 
An Afternoon on the Steps 
of Prospect Garden 
Octeto 
Com media 
STUDIO NEW MUSIC ENSEMBLE 
Svyatoslav Golubenko, flute 
Philipp Astapenko,oboe 
Oleg Tantsov,clarinet 
Evgueni Varavko, clarinet 
Inna Shegay,bassoon 
Alexey Karpets, horn 
Sergey Dorokhov, horn 
Nikolay Kamenev, trumpet 
Mikhail Olenev, trombone 
Ivan Gabov, tuba 
Andrei Vinnitski, percussion 
Andrey Nikitin, percussions 
Mikhail Doubov, piano 
Anastasia Alfyorova, harp 
Maria Khodina, violin 
Zhanna Nekrich, violin 
Danila Galochkin, viola 
Andrey Berezin, cello 
Nikolay Gorshkov, bass 
STUDIO NEW MUSIC ENSEMBLE 
The Studio New Music Ensemble, Russia's most active contemporary music group, was found-
ed by composer Vladimir Tarnopolski and conductor Igor Dronov, in 1993. The first concert 
was given in France with Mstislav Rostropovich as conductor. The main aim of the ensemble 
is to integrate Russian music into the contemporary Inter-European musical and cultural 
developments. The ensemble consists, for the most part, of graduate students of the post-
graduate program of Tchaikovsky Conservatory, Moscow. 
The ensemble specializes in 20th century and contemporary music; among the vast reper-
toire of the Studio special attention is given to the Russian Avant-garde of the I 920's (Sergei 
Prokofiev, Gavriil Popov, Nicolai Roslavets,Alexander Mosolov,Arthur Lourie, Leo Golyshev, 
Ivan Vyshnegradsky,Alexei Zhivotov, Leonid Polovinkin,Vladimir Shcherbachiov, Michail 
Gnesin) as well as compositions by contemporary composers, written especially for the 
group. Another particular interest is given to all kinds of collaboration with young composers 
in competitions, workshops, masterclasses and various other forms. 
St· for New Music regularly presents concerts in some of the most famous concert halls 
in ow, and frequently goes on tours within Russia, in the former Soviet republics and in 
Europe. During the eight years of its existence the ensemble gave nearly two hundreds con-
certs, on a monthly basis, each time with new programs; it also took part in numerous inter-
national festivals of contemporary music in Russia,Austria,Azerbaijan, Belgium, Czech 
Republic, France, Germany, Great Britain, the Netherlands, Portugal, Finland. It has recorded 
works for various foundations and radio stations, and produced several CDs by Russian and 
foreign contemporary composers, including series of CD-portraits by most famous Russian 
contemporary composers on the Belgian label MEGADISC. 
Studio for New Music is the basis ensemble of the "Moscow Forum" Festival of contempo-
rary music, which is organized by the Centre for Contemporary Music of the Tchaikovsky 
Conservatory. The Ensemble has the exclusive right for Russian premieres of chamber works 
by some of the principal Russian composers, such as AlexanderVustin, Faradj Karaev,Vladimir 
Tarnopolski as well as a number of the most interesting young and upcoming composers cur-
rently based in Russia. 
Most recently Studio for New Music was awarded the prestigious .Ernst von Siemens Music 
Prize (200 I) 
VLADIMIR TARNOPOLSKI. director 
Vladimir Tarnopolski ( 1955) was born in Dnepropetrovsk. He studied composition at the 
Moscow Tchaikovsky Conservatoire with Nikolai Sidelnikov and Edison Denisov and music 
theory with Jury Kholopov. His graduation work, a Ce/lo Concerto ( 1988), was selected by G. 
Rozhdestviensky for a circle of the concert programs "From the history of the soviet music". 
Tarnopolski is a frequently seen guest at many western festivals of contemporary music, 
including The Frankfurter Musikfest, The Schleswig-Holstein Musikfest, The Berliner 
T ):>chen, The Munchener Biennale, Wien Modern, Tage fiir Neue Musik Zurich, Almeida 
ft.: ... A~I . Huddersfield, Make Music Together Boston U.S.A., San Diego Arts Festival,Aktive 
Musik Dortmund, Hommage aux Russes Paris, Rencontres Musicales d'Evian, World music 
days of the ISCM in Warsaw and the Holland Festival. Famous Russian conductors such as 
Gennady Rozhdestviensky, Mstislaw Rostropovich, and Alexander Lazarev have conducted his 
works. 
Tarnopolski was one of the initiators of ACM, the Association for Contemporary Music in 
Moscow ( 1989), a group of composers, who reacted against the official Soviet cultural philos-
ophy (the so-called socialist realism) . In 1992 he became a professor of composition at the 
Tchaikovsky Conservatoire in Moscow. Tarnopolski held numerous composition seminars in 
Germany, Austria, Netherlands, Switzerland, etc. 
In 1993 he has organized the Russian department of ISCM and was one of the founders of 
the ensemble "Studio New Music" which performed a lot of premieres of works of Russian 
Avangarde 20th and 90th years. Since 1994 Tarnopolski has organized the new annual 
International Festival of Contemporary Music in Moscow - "Moscow Forum" - the main idea 
of which is the integration of contemporary Russian and East-European music. 
Works by Tarnopolski has been awarded the Dimitry Shostakovich Prize (USSR 1991) and the 
Paul Hindemith Prize (Pion 1991) 
THE EDUCATIONAL BRIDGE PROIECT 
The Educational Bridge Project is a cultural and educational collaboration between the 
Russian cultural and educational institutions and Boston University. It is intended to provide 
opportunities for faculty and students of these institutions to share in the rich musical and 
educational traditions of the cultures they represent. For faculty, the Project makes possible 
visits to the participating institutions for the purposes of carrying out research, studying the 
pedagogical traditions of the host institution, and presenting performances, lectures, master 
classes and workshops. Students of each participating institution benefit from the enrichment 
provided by the visiting scholars, composers, and performers and will also have opportunities 
for travel to the participating institutions as exchange students. 
LUDMILLA LEIBMAN 
Ludmilla Leibman was born in Russia and graduated Magna Cum Laude from the Leningrad 
(now St. Petersburg) Rimsky-Korsakov Conservatory with the Master's degrees in music the-
ory and ethnomusicology. After immigrating to America in 1991, Leibman received her 
Doctor of Musical Arts degree from Boston University and now teaches music theory on the 
faculty of the Boston University School of Music. Her doctoral dissertation, "Teaching the 
Holocaust Through Music", became a basis for a new interdisciplinary course, "The Holocaust 
and Music", which Leibman started to teach at Boston University in the Spring 200 I. In addi-
tion, Leibman is the Director ofThe Educational Bridge Project which she initiated in 1997 as 
an international exchange between the musicians of the United States of America and Russia. 
In the Fall 2004, Leibman will start teaching her new course, "Jewish Music". 
PROGRAM NOTES 
Night Music, for flute, clarinet, violin, cello and piano, was completed in September, 2003. 
Originally conceived as a short meditative piece for solo clarinet, the material seemed to sug-
gest additional orchestration and gradually evolved into its present form. The music grows 
organically out of a melodic cell heard first in the clarinet at the opening. The music begins 
very still and gradually builds to a con moto middle section that recalls opening material with 
the added element of harmonic motion. 
pal"-ox-ysm { < Gr para , beyond + oxynein, sharpen} I . a sudden attack of a disease, 2. a 
sudden outburst as of laughter. 
I reorchestrated this piece from a string quintet to satisfy my desire for a diversified texture. 
Luckily enough, the changes came just in time for inclusion in the Ernest Bloch Music Festival 
this summer. 
In • pect, I would like to dedicate this piece to the memory of Marty Jennings, a violinist I 
met at the Bloch Festival in 200 I . Our paths crossed again this summer, but a recent tragedy 
took his life. His playing was awe inspiring, his personality addictive, and I regret that I will 
never have the opportunity to work with him again. Marty was not only a champion of new 
music, but an automobile fanatic and a talented crosswordsmith. I am honored to say that he 
premiered this work with amazing dedication. 
Love Secrets 
"This piece is all about love, sex, fantasy, dreams and warfare." 
An Afternoon on the Steps of Prospect Garden, a day of dappled seaborne clouds, 
written for studio new music (in four movements) . 
Octeto, I. pars pro toto 
" ... that little piece from us we could demonstrate, already contained the promise of every-
thing. Somehow the 'part contains the whole'." 
K.T., 20030913. 
Commedia, was inspired from the dramatic poem 'The Divine Comedy' (originally entitled 
'Commedia') written by Dante Alighieri from 1306-1321. This music specifically focuses on 
the first thirty-four cantos, or the journey of the main characters Dante and Virgil through 
the nine circles of the "Inferno." 
BOSTON UNIVERSITY SCHOOL OF MUSIC 
UPCOMING EVENTS AND PERFORMANCES 
Tuesday, November 18, 8:00 pm 
(Immediately following this concert) 
Thursday, November 20, 8:00 pm 
Monday, November 24, 8:00 pm 
Monday, December I, 2003, 8:00 pm 
Ellalou Dimmack 
Honor's Recital 
Kendall Lima, soprano 
Alex Boyer, tenor 
Matthew Larson, pianist 
Works by Rachmaninov, Mascagni, Schumann and Turina 
Concert Hall 
Boston University 
Chamber Orchestra 
Samuel Pascoe and Sergey Khanukaev, conductors 
Tsai Performance Center 
Boston University 
Symphony Orchestra, Symphonic C' s, 
and Chamber Orch~~ ra 
Benjamin Britten War Requiem 
Ann Howard Jones and David Hoose, conductors 
All Saints Choir of Boys, Ashmont 
Jeremy Bruns, conductor 
Kelly Kaduce, soprano 
Mark Goodrich, tenor 
William Sharp, baritone 
Symphony Hall, Boston 
Muir String Quartet 
Beethoven Quartet in A Major, Op. 18, No. 5 and 
Quartet in Bb Major, Op. 130 
Tsai Performance Center 
Wednesday, December 3, 2003, 8:00 pm Percussion Ensemble Concert 
Dan Bauch, assistant director with Ayako Yoda, piano 
Works by Harrison, Van Brink, Pape, Mulhly, and Cage 
Concert Hall 
Monday, December 8, 8:00 pm ALEA Ill 
Lament for John 
Colleagues and friends of Professor John Daverio 
composed and perform new works dedicated to his memory. 
Artists include Amlin, Zazofsky, Papdakis, Ruske, and Bisesi 
Tsai Performance Center 
CONTRIBUTORSTOTHE COLLEGE OF FINE ARTS 
MUSIC PROGRAMS 
$50,000 and above 
The Estate of Olga Stone 
Surdna Foundation, Inc. 
$25,000 to $49,999 
Greek Ministry of Culture 
National Endowment for the Arts 
Trust for Mutual Understanding 
Yamaha Corporation of American 
$10,000 to $24,999 
The Clowes Fund, Inc. 
Mr. and Mrs. Saul B. Cohen 
James P. Galas, Ph.D. 
Ms. Virginia E. Withey 
$~ 0 $9,999 
Dr. and Mrs. Thomas R. Castle 
Ms. Doris S. Kitchen 
$1,000 to $4,999 
The Linda Cabot Black Fund at the Boston Foundation 
Boston Culwral Council 
Ms. Dorothy D. Cameron 
Richard Carmel Charitable Remainder Trust 
Dr. Maria Clodes-Jaguaribe 
Clovelly Charitable Trust 
Mr. William E. Earle 
Mr.Antonio M. Galloni 
Ann and Gordon Getty Foundation 
Esther B. Kahn Charitable Income Trust 
The Estate of Mary R. Lane 
Marshalltown Development Foundation 
Ms. Margaret A. Metcalf 
Renaissance Musical Arts, Ltd. 
Mrs. Leanne C . Robinson 
Prof. Joel L. Sheveloff 
Ushers and Programmers Committee 
Avedis Zildjian Company 
$500 to $999 
Ms. Sandra L. Brown 
Cynthia and Oliver Curme 
Dr. Edna L. Davis 
Mrs.Ann B. Dickson 
Prof. Phyllis Elhady Hoffman 
Colonel Capers A. Holmes, USAF(Ret.) 
Prof.Ann Howard Jones 
Mr. and Mrs. Larry G. Jones 
Maine Community Foundation 
Ms.Andrea Okamura 
Dr. Eftychia Papanikolaou 
Dr. Elizabeth A. Seitz 
Mr. and Mrs. Carlos H. Tosi 
Dr. Jeremy Yudkin 
$250 to $499 
Mrs. Lisa L.Agan 
Dr. Maki Amano 
Mr. George L. Andersen 
Ms. Margaret H. Barton 
Ms. Joan C. Cavicchi 
Ms. Beth S. Chen 
Mrs. Helen B. Danforth 
Prof. Andre F. de Quadros 
Ms. Barbara J. Englesberg 
Mrs. Carolyn B. Fowles 
Mr. Walter M. Frisch 
Mr. David M. Hadley 
Ms. Julia A. Hennig 
Mr. Raphael Hillyer 
Ms. Susan W. Jacobs 
Mr. John E. Loveless 
Ms.Andrea Okamura 
Ms. Helen Salem Philbrook 
Mr. Bernard G . Schwar tz 
Ms. Helen J. Steineker 
Mr. and Mrs. Mose W. Swart Ill 
Contributors to the Music Programs belong to a special group of people responsible for the support of educational 
activities, events, programs, performances, and many other departmental needs. 
Y 1 help support these talented young artists by joining the Friends of Music at the College of Fine Arts. For infer-
' please contact Chris Santos at the Boston University College of Fine Arts, 855 Commonwealth Avenue, Boston, 
MA 215, or call (617) 353-2048. 
BOSTON UNIVERSITY SCHOOL OF MUSIC FACULTY 
Strings Ian Greitzer clarinet Voice Theory and 
Steven Ansell viola* Ronald Haroutunian bassoon Sarah Arneson* Composition 
Edwin Barker double bass* Scott Hartman trombone* Penelope Bitzas* Martin Amlin* 
Lynn Chang violin Gregg Henegar bassoon Kendra Colton Theodore Antoniou* 
Jules Eskin cello Daniel Katzen horn Alison d'Amato Richard Cornell* 
Emily Halpern-Lewis harp Christopher Krueger flute Sharon Daniels* Lukas Foss* 
Raphael Hillyer viola Lynn Larsen horn Mark Goodrich* Charles Fussell* 
Bayla Keyes violin* Charles Lewis trumpet Phyllis Hoffman* Samuel Headrick* 
Michelle LaCourse viola* Richard Mackey horn Frank Kelley David Kopp* 
Lucia Lin violin* Thomas Martin clarinet Barbara Kilduff Ludmilla Leibman* 
Malcolm Lowe violin Richard Menaul horn Susan Ormont Tetyana Ryabchikova 
Dana Mazurkevich violin Michael Monaghan saxophone Z. Edmund Toliver* Gerald Weale* 
Yuri Mazurkevich violin* John Muratore guitar Historical Performance Steven Weigt 
lkuko Mizuno violin Craig Nordstrom clarinet Aldo Abreu recorder Music Education 
George Neikrug cello Richard Ranti bassoon Laura Jeppesen Bernadette Colley* 
James Orleans double bass Thomas Rolfs trumpet viola da gamba Andre de Quadros* 
Leslie Parnas cello Matthew Ruggerio bassoon Christopher Krueger Joy Douglass 
Ann Hobson Pilot harp Eric Ruske horn* Baroque flute William McManus 
Michael Reynolds cello* Robert Sheena English horn Marilyn McDonald Sandra Nicolucci 
Todd Seeber double bass Ethan Sloane clarinet* Baroque violin Anthony Palmer 
David Sayer cello James Sommerville horn Emlyn Ngai Steven Scott 
John Stovall double bass Linda Toote flute Baroque violin Heidi Westerlund* 
Roman Totenberg violin Charles Villarrubia tuba Martin Pearlman* Conducting 
Michael Zaretsky viola Jay Wadenpfhul horn Marc Schachman David Hoose* 
Peter Zazofsky violin* Douglas Yeo trombone Baroque oboe Ann Howard Jones* 
Woodwinds, Brass, Piano Peter Sykes harpsichord David Martins 
and Percussion Anthony di Bonaventura* John Tyson recorder Craig Smith 
Laura Ahlbeck oboe Maria Clodes-Jaguaribe* Musicology Opera Institute 
Ronald Barron trombone Tong-II Han* Zibigniew Granat Phyllis Curtin 
Jonathan Bisesi percussion Linda Jiorle-Nagy Thomas Peattie* Sharon Daniels* 
Peter Chapman trumpet Collaborative Piano Joshua Rifkin William Lumpkin* 
Doriot Dwyer flute Michelle Alexander Joel Sheveloff* Christien Polos 
Terry Everson trumpet* Shiela Kibbe* Jeremy Yudkin* Claude Corbeil 
John Ferillo oboe Robert Merfeld Staff Pianists Jeffrey Stevens 
Richard Flanagan percussion Organ Michelle Alexander Allison\bth* 
Joseph Foley trumpet James David Christie Kathryn Bruns Tomer Zvulun 
Marianne Gedigian flute Nancy Granert Eve Budnick 
Timothy Genis percussion Gerald Weale* Phillip Oliver *Denotes full-time 
David Richard son faculty 
Geoffrey Wieting 
BOSTON UNIVERSITY COLLEGE OF FINE ARTS 
ADMINISTRATION 
Walt Meissner, Dean ad interim 
Andre de Quadros, Director, School of Music 
Jim Petosa, Director, School of Theatre Arts 
Judith Simpson, Director, School o(Visual Arts 
Patricia Mitro, Assistant Dean, Enrollment Services 
Nancy Lewis, Executive Operations Officer, School of Music 
Ellen Carr, Executive Director for External Relations 
Chris Santos, Internal Director of Alumni Relations 
Karla Cinquanta, Alumni Officer 
Boston University College of Fine Arts, 855 Commonwealth Avenue, Boston, MA 02215 (617) 353-3350, www.bu.edu/cfa 
